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THE TEXTILE SOCIETY OF AMERICA,
INC., PROVIDES AN INTERNATIONAL
FORUM FOR THE EXCHANGE
AND DISSEMINATION OF
INFORMATION ABOUT
TEXTILES WORLDWIDE,
FROM ARTISTIC, CULTURAL,
ECONOMIC, HISTORIC,
POLITICAL, SOCIAL, AND
TECHNICAL PERSPECTIVES.
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ROM A CLOSE EXAMINATION

of textiles of the Miao
people in Guizhou, China,
to the evocative identification of
textiles through scent, to issues
of identity and the social codification of clothing, or a new look
at digital textiles, TSA's 11th
Biennial Symposium in Honolulu
Sep. 24-27 promises an impressive array of the research and
knowledge of our expanding
membership. The collective
expertise of TSA members
informs the very structure of our
organization, and the Biennial
Symposium provides the opportunity for us to gain inspiration
from the work and insight of our
colleagues.
The diversity of topics to
be presented in Honolulu,
built around the Symposium
theme 'Textiles as Cultural
Expressions," provides a rich
program of topics ranging from
the making and use of textiles
within geographical contexts
to the conceptual meanings of
textiles. Decisions about which
sessions to attend will be difficult. Review the program sent
to you this spring (also posted
on the TSA website www.textilesociety.org) to plan your schedule
before you arrive in Honolulu.
The Final Program will reflect

TEXTILES AS CULTURAL EXPRESSIONS
HONOLULU, HAWAI'I

relatively few changes to the
Preliminary Program posted on
the Web.
Don't miss the sensitive
presentation "A Needle Woman"
by keynote speaker Kimsooja
on Thursday morning, Sep. 25,
in the Molokai Ballroom of the
Symposium venue, the Sheraton
Waikiki Hotel. We are very
fortunate in having plenary sessions on Friday and Saturday
mornings to explore indigenous Hawaiian perspectives
of the textile arts with speakers
Maile Andrade and Marques
Marzan. See our previous TSA
Newsletter (Spring/Summer
2008) for more information
about the Symposium speakers.
Not even Waikiki's famous
beach could be more tempting
than the final presentation of
the Symposium, "Dressing for
the Hula: Textiles as Cultural
Expressions in Hawaii." As the
Halau Hula Ka No'eau performs,
Michael Pili Pang will explain
the meaning of the hula and

the cultural significance of the
gathering of fibers and objects in
its preparation.
If you have not selected
your Site Seminar on Friday
afternoon, a few spaces are still
available in 8 of the I 0 sessions.
Contact the National Office
quickly to make your reservation. Free transportation is provided courtesy of the State of
Hawaii Department of Business,
Economic Development and
Tourism.
The International Textile
Marketplace, brimming with
treasures from more than 25
vendors from around the world,
will be open from I 0:00 a.m.
to 6:00p.m. on Thursday and
Friday in the Lanai Ballroom.
From 10:00 a.m. to 2:00
p.m. on Saturday, also in the
Lanai Ballroom, experience
important local fiber traditions
quietly kept alive by local artisans.
The aloha that they bring to their
work will readily come through.
top. 3
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T IS HARD TO BELIEVE THAT

two years have passed and it
is time for me to step down as
President. I am confident that,
as TSA moves forward with Pat
Hickman as President, the organization is strong and continues
to grow stronger with inspired yet
prudent leadership, a hard-working Board of very high integrity,
a dedicated corps of enthusiastic
volunteers who actively serve to
advance our shared goals, and a
growing membership of individuals who are deeply concerned
with, and committed to, the study
and practice of textiles in their
manifold roles.

TSA Awards Program
In the past two years we have
seen our most dramatic growth as
an organization in our capacity to
offer awards, scholarships, fellowships, and financial aid through
an increasingly diverse Awards
Program. Our initial award
endowment, established in 2000,
acknowledges the generosity of
R. L. Shep in our annual R. L.
Shep Ethnic Textiles Book Award,
which recognizes excellence in
scholarship on the subject of ethnographic textiles from anywhere
in the world.
In Honolulu this September
we inaugurate our Founding
Presidents' Awards, which are
funded through our general
• operating budget and by donations from many of our dedicated
members. We seek to develop
this fund over the years through
your generous contributions, so
that we can augment our endowment to sustain this biennial
award recognizing outstanding
scholarship, which is presented at
our Biennial Symposium.

At the 2006 Symposium
in Toronto we offered our
first Student/New Professional
Scholarships to encourage
striving for high professional
standards at the entry level.
So far, we have identified ten
students and new professionals
to receive this award: five 2006
recipients and five to be awarded during the 2008 Banquet.
This year we received
an unsolicited gift from the
Teitelbaum Family Fund through
a charitable remainder trust;
the Board has designated this
outright donation as an endowment, invested for growth and
income, to enable us to offer a
scholarship for each TSA workshop on "Identifying Textiles,"
presented in conjunction with
our Symposia. Such gifts support our ability to sustain our
scholarship program. The TSA
Board has expressed its commitment to offer a scholarship for
each TSA study tour and workshop. In order to make good
on this commitment, we will
continue to rely on donations
from foundations, corporations,
and individuals who share our
desire to advance the fields of
textile studies and practice.

Coby Foundation Grant
In the past year the Textile
Society of America received a
grant from The Coby Foundation, Ltd., to undertake an online survey of publication needs
in the textile fields. More than
700 individuals participated and
responded to a series of questions. These were developed
under the capable leadership
of Desiree Koslin, along with
a team of co-workers who
provided support, guidance,
research, computer skills, and
familiarity with the publishing
industry. More than forty publishers with an interest in the
textile field were interviewed
by telephone or by e-mail. The
results of this survey, being
analyzed as I write, promise to
yield important information for

readers, authors, and publishers
as we move forward.
Needless to say, to have
made such significant advances
in these two years is a reflection
of the extraordinary contributions
and dedication of many individuals who share TSA's values. I wish
to express my profound gratitude
for your strong support and your
willingness to share ideas, articulate goals, express hopes, consider possibilities, critique events,
develop programs, share aspirations, and assess the needs of our
various fields of textile studies
and the arts.

Current Goals
The personal goals I set for my
presidency I called my "five
e' s-economy, efficiency, effectiveness, excellence, and enjoyment,"
which seemed appropriate to this
stage in the organization's development. After 20 years we are
no longer a fledgling organization,
but are moving forward dramatically and steadily as we strive to
offer more scholarships-developing our network while addressing financial needs of a younger
generation-and presenting more
awards that recognize excellence
in the field. We are, not surprisingly, an organization without
internal conflict, financially strong,
and growing stronger day by
day, month by month, and year
by year. We are poised to take
on new challenges to advance
our shared goals, articulated
through a Long-Range Plan that
periodically will be reviewed and
revised. The current plan has
stood the test of time. Initiated
in 2003, it was reviewed by the
Board in February 2007, when we
reaffirmed our mission and key
priorities as being Membership
Expansion and Involvement,
Education and Professional
Development, Organizational
Outreach, Financial Development,
and Advancement of the Field.

Thanks to the Board
My gratitude extends to our hardworking Board of Directors, our
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energetic Task Representatives,
our phenomenal Hawaii
TSA Symposium Organizing
Committee (under the inspired
leadership of Tom Klobe and
Reiko Brandon), and our many
volunteers and members.
I wish to highlight the significant contributions of outgoing
Board members who have provided exceptional service: Patricia
Crews, our Treasurer, who also
served as chair of the Finance
Committee; Pam Parma!,
immediate Past President, who
chaired the Nominations and
Elections Committee, as well as
the Archives Committee; Vita
Plume, Director-at-Large, who
chaired the very active Awards
Committee; Joanne Dolan
Ingersoll, Director-at-Large,
who served on the Workshops
Committee and hosted our
Board meeting at Buzzard's Bay
in Feb. 2007; and Mary Ann
Fitzgerald, Director-at-Large,
who contributed to the work of
the Awards committee.

Welcome To New
Board Members
Welcome to our new President,
Pat Hickman; Vice President,
Ruth Scheuing; Treasurer,
Mary Masilamani; Internal
Relations Director, Mary Ann
Jordan; and Directors-at-Large,
Joanne Eicher, Elena Phipps,
and Barbara Shapiro. We look
forward to the benefit of your
experience and participation
in the coming years. Secretary
Roxane Shaughnessy, External
Relations Director Janice
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Lessman-Moss, and Directorsat-Large Fran Dorsey, Sumru
Krody, and Matilda McQuaid,
will continue to serve for two
more years. We are fortunate to
have so many dedicated Board
members who work so well
together, making hard work fun!
We are all indebted also
to our hard-working Task
Representatives, who are staying on for another term. Karen
Searle, TSA Newsletter Editor,
continues to produce a publication for our members in a
timely manner three times a
year with information on textile programs, projects, events,
grants, exhibitions, courses, and
study tours, culled from your
contributions. Susan Gunter,
TSA Website liaison, has completed her first year managing
an increasingly important component of our public face, as
well as a means of communication with our members. Ann
Svenson Perlman, editor of
the Symposium Proceedings, has
also served as designer for the
Symposium print and electronic
media. Laura Strand continues
to manage TSA' s Listserv.

Committee, and to our keynote
and Plenary Session speakers,
Kimsooja, Maile Andrade, and
Marques Marzan.
Contributing organizations
whose generous financial support contributed greatly to a
successful Symposium include
the State of Hawaii Department
of Business, Economic Development, and Tourism; the Doris
Duke Foundation for Islamic Art
and Shangri La; the University
of Hawaii Art Gallery; Evergrand
Museum in Taiwan; the
Sheraton-Waikiki; Ialani School;
and the Bishop Museum.
We also thank each of the
participating institutions and
organizations who so generously sponsored and developed
exhibitions and programs, hosted
tours, and offered free admission
to TSA participants. Words are
inadequate to convey the significance of this exceptional series
of events, memorable occasions,
and the spirit of aloha you all
shared so generously with us.
With appreciation, and in
happy anticipation of TSA 20 I 0
in Lincoln, Nebraska,

- Carol Bier, TSA President

Symposium Thanks
Very special thanks to all those
who have contributed to the
success of our I I th Biennial
Symposium in Honolulu: Tom
and Reiko, mentioned above;
the indefatigable Charlie
Aldinger, who wrote press
release after press release;
Unda Hee, who organized our
pre- and post-conference tours;
Elizabeth Train, who coordinated the Chinatown Gallery Hop;
Unda-Mei Jaress, who organized the International Textile
Marketplace; Ethel Aotani, who
organized bus transport and site
seminars; Barbara Edelstein,
who served as our liaison with
the Sheraton-Waikiki; Marcia
Morse, chair of the Program
Committee; David Masunaga,
who coordinated all AV needs.
This list goes on. Mahala nui to
all of the members of the Hawaii
TSA Symposium Organizing

Symposium from p. 1
Textile exhibitions at museums and galleries throughout
Honolulu should not be missed.
Plan to come early or stay longer to partake of the pre- and
post-Symposium tours or visit
museums on your own time.
Honolulu is "rolling out the red
carpet" for TSA members.
The breadth and depth of
experiences awaiting you at the
TSA I I th Biennial Symposium
in Honolulu is well worth the
flight halfway across the Pacific,
or half way around the world.
See you at the TSA Opening
Reception at the University of
Hawai'i Art Gallery, Wednesday
evening 6:00-8:00 p.m. Buses

begin leaving the Sheraton
Waikiki Hotel at 4:30p.m. for
exhibition venues on the university campus and the East-West
Center Gallery. The last bus
departs the University for the
hotel at 8:30 p.m.

Pre-Symposium
Colloquium
The Pre-Symposium "Writing
with Thread" Colloquium room
has been changed to Kuykendall
Hall Room I 0 I, Tues. Sep. 23,
9:00 a.m.-12:30 p.m.
An enthusiastic response
to the "Writing with Thread"
Colloquium on Tuesday, Sep.
23, has necessitated a larger
room. Still on the University of
Hawaii at Manoa campus, the
new Kuykendall Hall location
is conveniently located near the
Art Building and the University
of Hawaii Art Gallery, where
the exhibition "Writing with
Thread: Traditional Textiles of
Southwest Chinese Minorities,"
will be on view. Tell taxi drivers
that Kuykendall is on the mahai
(ocean side) of the Art Building.
Eight scholars (five from
China and Taiwan and three
from the U.S. and Canada) will
make summary presentations
of their research, followed by
discussion. See the University
of Hawai'i Art Gallery website
www.hawaii.edu/artgallery for
more information on "Writing
with Thread" and the list of
scholars who will be participating.

-Tom Klobe, 2008 Symposium
Co-Chair
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2007 R.L. Shep Ethnic
Textiles Book Award
Announced

T

SA IS PLEASED TO ANNOUNCE
the recipient of this year's R.L.
Shep Ethnic Textiles Book Award

Material Choices: Refashioning '
Bast and Leaf Fibers in Asia and
the Pacific by Roy W. Hamilton
and B. Lynne Milgram, editors,
published in Los Angeles by
The Fowler Museum at UCLA.
Chosen from a field of I 7 nominated titles, this book exemplifies
the goal of the award to recognize exceptional scholarship in
the field of ethnic textile studies.
While many books earned
high scores and strong positive
comments from the committee
Material Choices was selected '
for the stellar quality of its field
research and its vital contribution of new material to the field.
Two books tied for second place:
The Worldwide History of Dress by
Patricia Rieff Anawalt, published
by Thames & Hudson Ltd., and

Uzbek Embroidery in the Nomadic
Tradition by Kate Fitz Gibbon and
Andrew Hale, published by Art
Media Resources, Ltd.
Material Choices reminds us
in an elegant and erudite manner that before cotton and artificial fibers subsumed the textile
field, societies used a range of
.other materials from bast to leaf
fibers. Many of the customs associated with these fibers remained
embedded within those societies
but, over time, their use Iargel~
dwindled and only marginalized
segments of populations retained
their use. Today these weavers
are reinterpreting their positions
in terms of ethnic, gender, and
national identities, given the
4
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new opportunities presented by
globalization. This book takes
these textiles directly to the heart
of current cultural ;tudies and
anthropology, fields which are
re-examining such marginalized
segments of a society.
It is a thought-provoking
perch from which to view what
follows in the book, with essays
written by Asia-Pacific specialists
on each of the eight regions covered. The entries examine the
traditional functions and modes
of production within a society
and then trace responses to
globalization within that society.
The responses are amazing in
their variety. In some instances
these textiles are being considered as more "authentic" statements of a larger culture, and
there are movements to bring
them into an expanded arena
as national identity markers. In
other cases women have seized
newly available opportunities to
better the position of their gender. In still other cases, women
continue local production out of
a sense of pride, knowing that
their efforts are not economic.
The book also provides
a botanical overview of the
fibers-a needed review considering how few are documented in
readily available literature. This
is because once the apparent
usefulness of bast and leaf fibers
declined, contemporary scientific
studies also faded away.
Given annually to a publication judged to be the best book
of the year in the field of ethnic
textile studies, the award consists of a cash prize funded by an
endowment established by R. L.
Shep in 2000. The endowment is
administered by the Textile Society
of America through an Award
Committee, comprised this year
of Mattibelle Gittinger, Barbara
Sloan, and Chair, Victoria Rivers.
A formal presentation of this
award, along with that of the
2006 R.L. Shep Ethnic Textiles
Book Award, will take place at
TSA's II th Biennial Symposium
in Honolulu, HI, Sep. 24-27.

2008 Award Nominations:
Nominations for the 2008 R.L.
Shep Ethnic Textiles Book Award
will be accepted in March
2009. For additional infor~ation
visit the TSA website,

www.textilesociety.org

- Victoria Rivers
2007 Chair, R.L. Shep Ethnic
Textiles Book Award Committee

TSA Announces Two
Study Tours for 2009

2009 Study Tour
to Peru
Oct. 30-Nov. 13, 2009

As

A YOUNG QUECHUA WEAVER

Nilda Callanaupa became '
concerned that ancient textile
traditions were being lost. As
founder and Director of the
Center for Tradicional Textiles
of Cusco, her research and organization has led to revitalization
of traditional weaving in nine
diverse Peruvian communities.
TSA members will be able to
visit several weaving villages with
Nilda, and to spend time with
these skilled weavers who are
once again producing traditional
textiles. TSA is partnering with
Andean Textile Arts for this twoweek Study Tour. Mary Frame,
a specialist in ancient Andean art
and textiles, and Dr. Christine
Franquemont, an anthropologist
and ethnobotanist, will accompany the group, sharing their
knowledge of Incan textiles, culture, and history.
Cusco, the seat of the Incan
empire, is a brief ascent by air
from Lima. The fertile Sacred
Valley lies nearby, and will be
the initial base for time spent
in weaving communities in the
surrounding mountains. Nilda
will take us to her home town
of Chinchero, where CTTCs
weavers will give an introductory
workshop on traditional techniques. Patterns in each village
visited vary. In Chahuaytiri, with
its traditional "lake with flowers"
pattern, men play a prominent

role in both weaving and knitting.
In the isolated mountain community of Accha Alta, men are also
knitters. Accha Alta's use of natural alpaca results in striking mantas
and traditional potato sacks.
The Sacred Valley was astrategic location for the Incas. Tour
participants will visit the terraced
Pisac ruins overlooking the valley and the Urubamba River and
the Pisac market. The river flows
past the original Incan town and
stone ruins of Ollantaytambo and
winds its way down toward the
jungle. The group will descend
along the river by train to the
sanctuary of Machu Picchu, with
an optional seven-hour hike on
the Inca Trail.
The tour spends the next
week based in Cusco, where ·
colonial and Incan architecture
intertwine. The Center is based
here, with its gallery store and
textile museum. The study tour
will travel south toward the
A~sangate Range, to spend a day
With the weavers of Pitumarca
(below) as they weave with discontinuous-warp scaffolding, a technique dating to the 3rd century.
Other villages include Sallac,

revitalizing their tradition of ikat
and Acopia, the newest weav- '
ing community to join CTTC.
Tour members will have time to
explore the Cathedral, the Sun
Temple of Qoricancha, and other
colonial and Incan sites. On the
final day of the tour, participants
will descend to Lima to tour the
old colonial city. The tour concludes with a private visit to the
Amano Museum's exclusive collection of pre-Columbian textiles.
Watch the TSA website,
www.textilesociety.org, for more
details and pricing information.

- Elizabeth Doerr

2009 Study Tour
to Uzbekistan
Sep. 21- Oct. 6, 2009

T

RAVEL ALONG THE LEGENDARY

Silk Road for 15 days in the
beautiful Central Asian country
of Uzbekistan with Mary Anne
Jordan Visit the private studios
and workshops of craftspeople
making traditional and contemporary textiles, ceramics, and
metals. Tour the ancient cities
of Tashkent, Samarkand, and
Bukhara, replete with splendid
architecture and museums; in
the surrounding towns and villages, get a first-hand look at the
embroidery, weaving, natural
dyeing, felt-making, knitting, and
papermaking of area craftspeople.

We will also journey to the
Ferghana Valley, an important
silk producing region, where
hand-weavers make some of
the finest and most striking ikat
fabrics in the world. Across
Uzbekistan, witness a myriad
of costume traditions; shop the
bazaars in Tashkent, Margilan,
and Urgut (the oldest continuous market in Uzbekistan) for
antique textiles and high quality
traditional crafts.
An English/Uzbek speaking
guide, knowledgeable about textiles, will accompany us for the
entire excursion, and local guides
will join us in each destination to
direct tours, relate local history,
translate conversations with artists, shop keepers and merchants
at the market. For further information, see: www.textilesociety.
orglevents_tours.htm.

- Mary Anne Jordan

Polly Barton has two exciting shows this November. At
the San Jose Museum of Quilts
and Textiles, she joins Mary
Zicafoose, Mary Ann Jordan
and Eleanor McCain for 'Threads
of Wisdom: The Artful Approach
of Four Fiber Artists," Nov. 18Jan. 25, 2009 (www.sjquiltmuseum.
orgJ. A panel discussion will be
held on Nov. 2, and a review
of this exhibition will appear in
the Dec. issue of American Craft.
Polly's solo show will be at the
William Siegal Gallery in Santa
Fe, NM, Nov. 28-Dec. 31 (www.
wil/iamsiegal.comJ. A review of her
April 08 show in New York with
the Gail Martin Gallery, written
by Carol Westfall, appears in
the Fall 08 issue of Surface Design
journal. pollyb@cybermesa.com
Mona Berman has been
appointed Adjunct Assistant
Professor of Art at Hampshire
College, Amherst, MA, where
she will teach a cross-disciplinary
studio and survey course investigating important connections
between studio arts, art history,
and the social sciences through
the study of textiles. The course
is entitled "From Art to History:
Textile Connections in Material
Culture." She will also teach
"Art Business."
mb@monabermanfinearts.com
Camile Myers Breeze is
Director of Ancient Peruvian
Textiles Workshop, a collaboration between Museum Textile
Services of Andover, MA, and
the Municipal Museum of Huaca
Malena in Peru. The program
celebrated its fifth year in 2008.
Seven North American participants traveled to the Shipibo
Indians of Coronel Portillo in

the Peruvian central Amazon for
a private weaving and spinning
demonstration and a night spent
in the village. The entire group
convened in Lima and the 12
international students began an
intensive week of conservation at
the Museo de Sitio Huallamarca,
stabilizing and mounting 12
textiles from Huaca Malena and
Huallamarca. They alo prepared
a new exhibition for the Huaca
Malena Museum featuring more
than 40 textiles, mummies and
mummified heads conserved by
students in the program over
the last five years. This exhibit
can be viewed in both Spanish
and English online at http:!/
museumtextiles.comlexhibitions. See
Workshops, p. 14 for information
on the 2009 program.
useumtextiles@gmail.com
Walter Denny is continuing his
work as Senior Consultant in
the Islamic Department in the
Metropolitan Museum of Art,
where among other things he
is surveying Islamic carpets and
textiles in preparation for the reopening of the Museum's Islamic
galleries in Spring, 20 1 1. His
catalogue of the Ballard
Collection of Oriental Carpets
in the St. Louis Art Museum is
nearing completion.
wbdenny@arthist.umass.edu
Karen Diadick Casselman
was a sessional instructor at
NSCAD University this summer. Her Japanese colleague, Dr.
Takako Terada, joined her class
in August to attempt murex dyeing in Nova Scotia; Their mure.x
experiments in Norway last summer were successful. Karen will
present a paper at the September
TSA Symposium in Honolulu,
and also at the Dyes in History
& Archeology event in Istanbul.
hldc@ns.sympatico.ca
Judith Poxson Fawkes has
completed her tapestry, "A
Year in the Vineyard," a linen
inlay piece commissioned for
the tasting room of Stoller
Vineyards, Dayton, OR, 2008.

"A Year in the Vineyard;' linen inlay by
Judith Poxon Fawkes 59.5 x 49.5, created for Stoller Vineyards, Dayton, OR.

jpfawhes@earthlinh.net
Two TSA members are offering study abroad experiences.
Cynthia Finlayson of Brigham
Young University offers a textile
conservation opportunity in
Damascus over the holidays this
year, and Mary Louise Totton
offers a study abroad experience
in Java next summer. Look for
details under Workshops, p. 14.
Mary Hamilton will be selling
unusual antique and contemporary textiles at the TSA
Symposium's Marketplace in
Hawaii. marion] 04 @hotmail.com
Serena Lee Harrigan presented
a paper for Stanford University
recently and will be presenting
papers on the "Ethnic Dress
of Northern Vietnam" at the
following venues: the World
Eco-Fiber Textile Forum on
Sep.l2 in Sarawak, Malaysia; the
TSA Symposium on Sep. 27 in
Honolulu; and the International
Union of Anthropological and
Ethnological Sciences Congress
to be held in Kunming, China in
July, 2009.
textile_odyssey5 @yahoo. com
Andrea Heckman's documentary film Ausangate (60 minutes)
about textiles and rituals in
Southern Peru was screened for
the first time with Spanish-language narrative at the Museo Inka
in Cuzco, Peru on Jul. 4, 2008.
The English-language version has
top. 6
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now been shown in 12 international film festivals, including the
Washington DC Environmental
Film Festival (screened at The
Textile Museum). It is distributed
through Documentary Educational
Resources (www.der.org) for institutions, libraries, universities, and
private use. The film is based on
her book, Woven Stories: Andean
Textiles and Rituals (UNM Press
2003). andreaheckman@earthlink.net
Pat Hickman was in Australia
on an artist residency, Feb-Apr.
2008. Upon completion of this
gift of quiet time in the studio,
she had a one-person exhibition
entitled "Ripples" at the Academy
of the Arts, School of Visual and
Performing Arts, University of
Tasmania, Launceston. On mainland Australia, in Orange and
Ballarat, she taught two workshops forTAFTA's Fibre Forums.

phickman@hawaii.edu
Grace Katterrnan reports
that in Jan. 2008 the California
Institute for Peruvian Studies held
a very successful Archaeological
Textiles Course for museum textile workers at Museo Sanctuario
Andino in Arequipa, Peru. Under
the instruction of Grace
Katterrnan, Marilyn Baker,
and Alina Aparacio, the group
learned to humidify and flatten
archaeological textiles, make simple
repairs and to mount them for
storage as well as for exhibit.
They also gained considerable practice in doing a scientific analysis, including structure,
density, thread count, fiber id,
spin/ply, etc., for examples of
the various ancient weave types.
Check the ClPStudies.org website
jn January for the 2009 texile
program in Arequipa.

glkatt@hotmail.com
Glen Kaufman had an exhibition at Gallery/Gallery, Kyoto,
Japan in June. "Kaunakes: Ghosts
of Mesopotamia" was an installation of IS blood-red kaunakesinspired garments floating in
space constructed of red vinyl
6
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newspaper delivery bags. A
collaborative dance event was
performed in the gallery space
by Ms. Tenko Irna, a noted butoh
dancer, as a memorial to the
thousands of Iraqi civilians killed
in the current conflict.

gkaufman@uga.edu
Textile conservator Teresa
Knutson of Rocky Mountain
Textile Conservation will conduct a workshop, "Dress Your
Mannequins for Success: Exhibit
Mounting and Mannequins for
Historic Costumes," for The
Museum at Central School and
the Conrad Mansion Museum
in Kalispell, MT, on Sep. 27.
Participants will learn the basics of
supporting and mounting costumes
for exhibitions. rmtcons@yahoo.com
Chunghie Lee travels to
Europe in September to mount
a solo exhibition and teach a
workshop on Pojagi (Korean
patchwork) in conjunction with
the 2008 European Patchwork
Meeting in France. She will also
teach workshops in Basel and
Geneva, Switzerland, before her
presentation at TSA's Symposium
in Honolulu. One of Chunghie's
artworks was collected recently by
the Museum of Natural History,
New York. chunghie@yahoo.com
Karen Maru has been in shows
at the Rhonda Schaller Gallery
in New York and the Barnum
Museum in Connecticut, and
has an upcoming solo show. She
is grateful for the support of a
2008 Connecticut Commission
on Culture and Tourism grant.

karenmaru@aol.com
Susan Neill is researching textiles woven by Mary Crovatt
Hambidge and her collective,
The Weavers of Rabun, GA. The
north Georgia weavers produced
yardage, scarves, and other accessories in silk and wool that are
often labeled, "Rabun Studios/
New York." Please contact Susan
if you have pieces by Hambidge
or the Weavers of Rabun.

Replication in
process by Heather
Allen Swarttouw.
of pelmets for the
restoration ofthe
Biltmore Estate's
Second Floor
Living Hall.

Susan Neill, Vice President of
Collections & Public Programs,
Atlanta History Center
TEL 404/814-4059

sneil/@atlantahistorycenter.com
Fran Reed taught workshops on
gut work this summer at Peters
Valley Craft Center, Layton,
NJ, and on using fishskin at
Across the Bay Tent & Breakfast,
Kasistsna Bay, AK. She will also
teach these workshops at the
Mendocino Art Center, CA, in
October and November. And,
she says, she is working on her
paper for the TSA Symposium.

dfreed@alaska.net
Michael Rhode participated in
several exhibitions this year with
his rugs and knotted vessels:
"Small Neighborhoods" during July
at Weaving Southwest, Taos, NM;
"American Tapestry Biennial," Jun.
16-Jul. I I at University of Tampa,
FL; "Contemporary Tapestry in
the 21st Century," Jul 14-Aug. 29
at Craft & Cultural Arts, Oakland,
CA; "Beyond Basketry 2008,"
May 23-Sep.l at Dairy Barn Arts
Center, Athens, OH; and "Forms
in Wood and Fiber," Jun. 8-Jan. 8,
2009. mfrhode@mac.com
Karen Searle is the 2008
recipient of the Textile Center of
Minnesota's Spun Gold Award,
which honors a lifetime of commitment to the fiber arts. She will
receive the award at an event in
her honor on Oct. 17. Her rich
career in textiles includes making
and exhibiting fiber art; teaching,
mentoring, and leading textile
"Tajine 11;' coiled basket
by Barbara Shapiro.

tours; and serving on the boards
of local and national textile organizations in addition to being
a publisher and author in the
field. Karen's work will be part
of the group exhibit "Vanishing:
The Wonder Land of Aging"
at the College of St. Catherine,
St. Paul, MN, Oct. 25-Dec. 23 .

ksearle@visi.com
A group of Barbara Shapiro's
plaited cane "Hanging Bird's Nest
Baskets," complete with kenzan
for flower display, will be exhibited at "Birds + Dwellings," Oct. 2Nov.l3 in a juried exhibit at the
San Francisco Museum of Craft
and Design's Museum Store,
San Francisco, CA. www.sfmcd.
com. One of her baskets called
'Tajine II" is featured in the new
book Beyond Basketry, produced
for the exhibit "Beyond Basketry
2008" by the Dairy Barn Arts
Center and Ohio University Press.

boneweavr@aol.com
Heather Allen Swarttouw is
working on a textile replication
project for the Biltmore Estate,
Asheville, NC. She writes : "I am
making four replicas of what we
think are 17th or 18th Century
Italian textiles; the Biltmore
Estate is still researching their
origins. The 93" x 2 I" panels
were made into pelmets and

hung in the second fLoor Living
Hall until recently. I began the
project in jan. 07 by tracing the
original, a very fine rep-weave
silk-linen cloth, then color-matching and dyeing cotton sateen
and velveteen, and gilding with
24K gold. Using patterns, I cut
the fabric, and, working on a
10-foot-long light table, I tacked
down the pieces with BEVA (an
archival iron-on adhesive). This
year I have been embroidering
the panels with couching and
chain stitches. The four panels
will be finished this fall, extended
with a brown velvet, backed
and lined to become pelmets.
They will be hung in the Second
Floor Living Hall, which is being
restored and will open in 20 l 1."
Heather is a self-employed
textile artist and this is her
second restoration project for
the Biltmore Estate. In I 998
she replicated a palampore for
a bed canopy and drapes in
the 3rd floor Morland Room.
hallenstudio@earthlink. net

Wendy Weiss earned a
Fulbright-Jawaharlal Nehru
research award to work in India
this coming academic year to
document ikat and Patola weaving from an artist's perspective
and to organize an exhibition
of contemporary Indian ikat
weaving for the Robert Hillestad
Textiles Gallery. The exhibition
will be available to travel to other
venues in the US and abroad.
She will be affiliated with M.S.
University of Baroda, Vadodara,
Gujarat.
In September Wendy will
travel to Daegu, Korea to present
a paper at the 2008 International
Symposium on Natural Dye and
to exhibit new work. In October
she and Jay Kreimer travel to a
conference at Tsinghua University
in Beijing to present a paper titled
"Beyond Thoreau: American
and International Responses to
Nature," on their design process
for a new interactive art project,
"Hollows, Rats & Woods." The
work will be exhibited for the

first time in Kansas City at the
Arts Incubator as part of the
Surface Design Association's
exhibition program in conjunction with its 2009 conference.
wweiss@unlnotes.unl.edu

Pam Feldman announces the
Fall 2008 issue of Turley Red
Journal, the online quarterly publication on natural dyes. It can be
viewed at www.turkeyredjoumal.com.
pfeldman@saic.edu

Carol Westfall is in a group
show at the Jersey City Museum
entitled "I Love Jersey City." Her
work entitled "Bubble Gum Sun"
is an image of New York harbor,
including the requisite bright pink
sun and the Statue of Liberty.
carol@carolwestfall. com

Karen Searle announces the
publication of her book, Knitting
Art: Inspiration from Innovative
Artists <Voyageur Press, Oct. 2008l.
Karen presents profiles of 18
leading artists who use knitting
as an expressive art medium.
Orders: www. voyageurpress. com
ksearle@visi. com

Liz Williamson has been selected as part of the Living Treasures:
Masters of Australian Craft series
which celebrates respected practitioners in the craft design sector.
Her exhibition, "Liz Williamson:
Textiles" opens at Object Gallery
in Sydney, Australia on Nov.
7 before touring nationally for
two years. Dr. Grace Cochrane
has documented Liz's 30-year
career in woven textiles in a fullcolor publication to accompany
the exhibit. Liz was appointed
Head, School of Design Studies,
College of Fine Arts, University
of New South Wales in Feb.
2008, where she oordinates and
lectures within the Textile design
and fine arts programs.
liz. williamson@unsw.edu.au

Member Publications
Fran~coise Cousin has prepared
a catalog, Chemins de Couleurs,
and curated the corresponding
exhibition at Musee du Quai
Branly, Paris. The catalog is published by the Musee and Editions
Nicolas Chaudun.
fco@web.quaibranly.fr

Joanne B. Eicher, Hazel Lutz,
and Sandra Evenson announce
the third edition of The Visible
Self Global Perspectives of Dress,
Culture, and Society, ISBN 978-156367-642-0, www.fairchildbooks.
com. The textbook presents a
systematic approach to analyzing the daily rituals of dress and
adornment hat we all share.
jeicher@umn.edu

Mary Louise Totton's edited
catalog: Fiber Face: Cross-Cultural
Batik Collaborations, Indonesia
2008, was published in jan.
2008 to accompany a traveling
exhibition of the Indonesian artists Nia Fliam and Agus Ismoyo
Isnogroho's batik art, which is
produced in collaboration with
Australian aboriginal artists,
African artists, Native American
artists, and most recently,
Western Michigan University
art students. The exhibition
has had several venues in the
US (Richmond Center for the
Visual Arts, Western Michigan
University (jan. l 0-Mar 24); the
Indonesian Embassy, Washington
DC, (May), and Island Gallery,
Bainbridge Island, WA (july). It will
have its final showing in Taman
Budaya Gallery, Yogyakarta, java,
Indonesia in October.
Mary Louise will present a
paper on Nia and Ismoyo's collaboration with WMU students
at TSA's Honolulu Symposium.
She is at work on another textile
art exhibition and book, Wearing
Wealth & Styling Identity: Lampung
Tapis of South Sumatra, Indonesia,
Apr. 2009, Hood Museum of
Art, Dartmouth College.
mary-louise.totton@wmich.edu
Sue Walker announces her
new book Artist's Tapestries from
Australia, The Beagle Press,
Sydney, which offers readers a
rare insight into the creative life
of a tapestry studio. Susan was
the Founding Director of the

reknowned Victorian Tapestry
Workshop in Sydney, and led
the studio for 28 years. The
book includes her account of the
studio's operations and history,
includes a complete catalogue of
more than 350 tapestries woven
at the VTW from 1976 to 2005.
it is an essential reference for tapestry lovers. sue@suewalker.id.au

TSA Authors Win
Awards!
American Silk, 1830-1930:
Entrepreneurs and Artifacts by
Jacqueline Field, Marjorie
Senechal and Madelyn Shaw
is the recipient of the 2008 Millia
Davenport Publication Award
sponsored by the Costume
Society of America. The jury
commended American Silk 1830193 0: Entrepreneurs and Artifacts,
calling it "an important work
exhibiting good solid scholarship
and thorough original research
that took dedication and perseverance to complete." They also
commended the very readable
text, and noted that the book is
a great model for researchers and
a great contribution to the field.
The jury selected the book from
a strong field of 12 short-listed
books on a variety of textile/
costume topics from different
publishers.
Susan Strawn's recent book
Knitting American: A Glorious
History from Warm Socks to High
Art (Voyageur Press, 2007)
was awarded First Place at the
18th Annual Midwest Book
Awards, sponsored by MIPA,
Midwest Independent Publishers
Association. The 18th Annual
Midwest Book Awards attracted
an unprecedented 167 nominations from 78 publishers from
twelve Midwestern states.
Susan has accepted an invitation to join the Editorial Advisory
Board for PieceWork Magazine (a
periodical that features historical and ethnograhic textiles and
focuses on artisans and instructions for hand-crafted textile
projects). sstrawn@dom.edu
FALL
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modern times. Now underway
is a book manuscript with the
working title A Creative Career:

Gloria F. Ross & Modem Tapestry,

G FR Tapestry Center
Announcements
Following its June annual
meeting in Tucson, the Gloria F.
Ross Center for Tapestry Studies
welcomed Ramona Sakiestewa
(Santa Fe, NMl as the newest
member of its Board ofTrustees.
A widely known weaver, multimedia artist and museum design
consultant, she joins Trustees
Alice Zrebiec (president; Santa
Fe, NMl, Darienne Dennis (secretary; New York, NYl, Margi
Fox (treasurer; Bellingham,
WAl, Susan Brown McGreevy
(Santa Fe, NMl, Lotus Stack
(Minneapolis, MNl, and Sue
Walker (Melbourne, Australia).
Retiring Board member, artist
Helena Hernmarck, (Ridgefield,
CTl was appointed Trustee
Emerita. Anthropologist Ann
Bookman (Boston, MAl and
tapestry weaver Archie Brennan
(New York, NYl also hold
emeritus status. The Center and
its board members champion
tapestry-related interests from the
disciplines of anthropology, art
history and studio art; trustees
represent the art, museum, and
business worlds.
The GFR Center fosters the
creative practice and cultural
study of handwoven tapestry,
used worldwide from ancient to

being written by the Center's
director, Ann Hedlund. From
the I 960s to 1998 Gloria Ross
combined traditional European
weaving techniques with modern
American painted imagery to create over 250 tapestries. Through
lively correspondence, notes,
and sketches, the GFR Center's
unique research project explores
the artists' work, weavers' ways,
and most especially the friendships and controversies engendered by Ross's desire to "make
tapestries."
The Tapestry Center invites
visitors to view its newly revised
website, www.tapestrycenter.org
with a full gallery of GFR
Tapestries. The Center welcomes
those who would like to join
its GFR Associates Membership
program.

- Ann Lane Hedlund

Lower Hudson
Conference Website
Lacy Simkowitz, Resource
Development Intern for the
Lower Hudson Conference is
working on creating an online
network of historic house planning and preservation resources,
which will be made available on
the LHC website. The site will
include presentations delivered
at the conference's Practicum
Symposia and workshops since
2007; reference materials, collections management, assessment
and preservation policies; case
studies, and a list of dedicated
house museum web pages, in
an effort to serve the field and
enhance the work of house
museums, historic sties, and
societies throughout the greater
Hudson Valley and metropolitan
region. Please contact her if you
are interested in becoming part
of a Greater Hudson Heritage
Network of online resources.

lowerhudson@msn. com
"Urban Galaxy II'; from a series of
tapestries by Ramona Sakiestewa.
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The Textile Museum
Foregoes Planned
Expansion

The 30-year researcher/
handweaver is Ruth Holroyd,
whose inquiring nature was
stirred by a set of three 1834
The Textile Museum's Board of
volumes of pattern drafts and
Trustees unanimously voted to
instructions by Ohio weaver
forego the Museum's planned
Jacob Angstadt that she saw
expansion to Washington, DCs
in an antique show in 1972.
Penn Quarter area. Exhibitions
Fascination with these books
and programming focused on its led her to early church and tax
core audience of textile collecrecords as well as graveyards,
tors, enthusiasts and scholars will until she finally pieced together
continue at its current location at his life, located actual coverlets
2320 S Street, NW, along with
and tablecloths woven by him,
expanded outreach to better
and even found some living relaengage the Museum's national
tives. The culmination was her
and international audiences.
own book on Angstadt's work,
life. and times.
. ':..
Janet Meany and Sharon
).!,;.,;;....;.·,
Kruppenbacher
spoke on the
~~
history of the Union Loomworks
CONFERENCE
( 1918-1969) which developed
~..
.
looms for home rag-rug produc·:·~ REVIEWS
tion. This gave housewives a
. t•
chance to earn an income-particularly during the hard times
of the depression. The company
also sold fabric and clothes scrap
and provided business advice.
WEAVING HISTORY CONFERENCE
Ute Bargmann and Loris
MAY 17-18,2008
Epps spoke about their experiCLAYTON, NY
ences as students at the Hill
Institute, Florence, MA, with
HE 14TH SESSION OF THE
charismatic weaving instructor
Weaving History Conference
Janetta Jones, who ruled there
sponsored by the Handweaving
for 40 years. Her philosophy
Museum and Art Center (HMACl
and teaching methodology were
took place in the Thousand Island
based on her utopian ideals for
Resort town of Clayton, NY. The
the arts and crafts
venue, a 1904 opera house, was
Rebecca Arckenberg disrecently restored to serve as an
cussed Silas Burton, a weaver
entertainment center and home
who lived in Stratford, CT. from
for public forums. The conference
17750-1827. He was a meticuwas held in the "green room,"
lous record keeper, not only
a space well-suited to the everfor his weavings; he also kept a
expanding attendance at this
daybook that noted his sales and
annual event.
barters, carpeting figures, health
Although the conference cenissues, and teaching memos
ters on our heritage of pre- and
about the students he boarded.
post-Colonial textiles, the topics
His records are kept at Justin
were far-ranging, from silk moth
House, managed by the Stratford
cultivation in Ohio to still-extant
Historical Society.
weaving villages in Germany. To
Another aspect of New
me, the amazing aspect of this
England textiles covered by
conference is that much of the
Sandra Rux was the import trade
research is done by weavers and
in linen and duck from Northern
collectors who are so interested
Europe to the Mid-Atlantic states
in, inquisitive about, and dedicatof the Hale brothers of NH.
ed to their topic that they spend
years in exploring and tracking
Their vessels continued to cross
down facts-in one case, 30 years'
~

""·;·

>!i
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the Atlantic despite blocades and
wars, storms at sea, and water
leakage. Their records reflect
production crises overseas and
fluctuations in US demand based
on prices and fashion trends.
julie George reported on her
involvement in a group project
to aid the Vermont Historical
Society in examining and identifying 240 early American textiles
in its collections-coverlets, tablecloths, floor coverings, and pilow
cases. Identification included
weave drafts and analysis of
embroidery and fringe techniques.
Pat Hilts, co-founder of the
conference with Sonja Wahl,
HMAC curator emeritus, reported on a weaving tour of Saxony
villages that she and Wahl went
on. Based on 17th-century
traditions, each village has a
specialized textile industry, such
as damask, bands and ribbons,
or terry cloth. The villages have
been restored to their former
charm and authenticity. Some
houses are weavers' homes;
others are museums with early
swatch books, looms, embroidery
machines, and many samples.
Visitors can purchase souveneirs
woven on the old looms.
Teena Jennings' topic
introduced the possibility of silk
production in a region east of the
Mississippi where the Cecropia
moth is abundant and is bred
for cocoons which are sold to
schools. jennings followed the
moth's life cycle for a year. Her
research has also led to speculation on whether prehistoric residents of the area used the fiber.
My own presentation coincided with my donation of an
audiotape and its transcript to
the HMAC archive of an unpublished interview with Anni Albers
that I conducted on Oct. 19,
1990, as a magazine assignment.
Unpublished because it turned
into a surreal conversation due to
major interruptions- one being a
flood in the josef and Ani Albers
Archives (then housed in the
lower level of their home) followed by an exterminator who

apeared wherever we moved the
interview. Not the tape I wanted,
but still a wonderful day-long
chat with Albers, dicussing
design, weaving, and the early
days of the Bauhaus.
The conference presenters
all had books, drafts, samples,
and other visuals on display.
There were also pre-conference
workshops, a Saturday marketplace, and gallery talks by Katie
Schelleng and Norma Smayda at
the HMAC museum.

- Nell Znamierowski

The Grace of Four Moons:
Dress, Adornment, and the Art
of the Body in Modern India

by Pravina Shukla
Bloomington: Indiana University
Press, 2008, $34.95
ISBN 978-0-253-34911-8

P

RAVINA SHUKLA'S FASCINATING

volume studies taste and
fashion from a variety of perspectives. After an initial survey
of the multiple roles dress and
jewelry/ adornment play in
Indian culture, she investigates
the roles and perspectives of
those who make these various
articles, and of the people who
sell them. Next, to determine
taste or fashion, she conducted
detailed interviews with three
women to identify those factors
which influence the way they
wish to appear both within their
homes and in public. Since weddings form such an important
aspect of Indian culture, she
devotes one section of the book
to them, especially to weddingrelated body art. The work concludes with an overview, "The

Study of Body Art," an essay
which equally well could have
appeared at the beginning of the
volume.
Shukla's focus is upon
Banaras <Varanasi), a noted
pilgrimage city of India, which
draws people from all over India.
Shops thus have to sell distinctive
articles of dress and adornment
to attract diverse shoppers, yet
still maintain a distinctiveness
which makes visitors want to
purchase unique Banaras things.
Given India's incredible diversity
of peoples and cultures, Shukla
had to focus her interviews so
that at least broad perspectives
might be gleaned. Hence, the
book opens numerous possibilities for comparable studies which
might focus upon other cities of
India, other aspects of body art,
or, other components of Indian
society. Shukla's discussion of
shoppers in relation to sales and
production people in particular
points out the need for further
study. For instance, several of the
sales people point out differences
between the tastes of Hindu
and Muslim women. Yet her
interviews of three shoppers are
confined to one Sindhi and two
brahmin women. Highlighting
brahmin and Sindhi women,
unfortunately prohibits learning
of differences in perspectives
between sales people's approach
to Hindus and Muslims, and
insights into the tastes and preferences of Hindu and Muslim
women shoppers themselves.
Shukla's work documents
the bridge, or changing approach
to wearing saris, versus the
shalwaar kameez in contemporary, urban India. Although the
book is extensive and reflects
the thorough study she did of
an extremely small sampling of
shoppers, sales, and production
people, one can not help but
wonder if her findings would
be notably different if she had
interviewed others in these three
categories. This reinforces the
need for both continued study
on the topic from Shukla as well

as other scholars undertaking
comparable research.
This well-written, first-person
narrative of the lives of producers, salesmen, and shoppers not
only insightfully raises issues, but
also illustrates several universal
themes of how and why people
select their dress and adornment.
Given the rapid transformation
of India, particularly in matters
related to dress, Pravina Shukla
has documented an important
aspect of India culture before it
changes forever.

- Donald Clay Johnson
Dressing The Past

Edited by Margarita Gleba,
Cherine Munkholt and
Marie-Louise Nosch
Ancient Textile Series Vol. 3.
Oxford: Oxbow Books, 2008, $50
ISBN 978-1-84217-269-8

S

PECIALISTS IN THE FIELDS OF

archaeology, historical textile research, textile conservation, design, and weaving have
contributed to this anthology,
presenting varied viewpoints in
the search for answers regarding
clothing of the past. Active in
Denmark, Hungary and Sweden,
these scholars and practitioners
claim a desire to go beyond
traditional object-based, empirical research aimed to establish
"truths" to ask new, contextbased questions. For purposes
of museum displays or re-enactments, the research projects aim
"to make the past present" by
allowing notions of subjectivity, intuition, and knowledge of
crafts processes to induce new
insights. The time-span covered
is considerable, from Bronze
Age representations to the present. The book's articles were
originally parts of a lecture series
in Spring, 2006, supported by
the Danish National Research
Foundation, and presented to
students in the Design School in
Kolding, Denmark.
top. 10
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The information is var~
ied and engaging, drawing on
images, text sources, surviving
examples, crafts processes, and
material culture evidence as start~
ing points for the reconstruction
of historic garments. Most of the
writers account for challenges in
interpreting the idealized features
in ancient depictions, and some
introduce historic dress mani~
festations from the periphery of
Europe, including the now well~
known 14th~century garments
from Icelandic burials.
The spotty and incomplete
survival of garments from the
16th and I 7th centuries is con~
sidered in the light of evidence
of wear, reuse and historicizing
tendencies of the period. We
can thus be certain, of course,
that current attempts to create
"authentic" garments of the past
will reveal their date of making
when examined by colleagues
of the future ... The last two
chapters present critical and ana~
lytical approaches to the clothing
of the past two centuries, one
from a museological point of
view, the other on the basis of
construction details, shown in
vivid and useful images.
The value of this collection
of essays is surely in the refresh~
ing breadth of its inquiry to
include all aspects of making fab~
rics and dress. While attempts to
reconstruct, for instance, Minoan
female costume of the Second
Millennium BCE are surely
speculative, the archaeological
finds confirm highly developed
fabric and dyeing activities of the
period. The curators, makers and
researchers have thought deeply
and creatively about their proj~
ects, making this book useful for
·a wide audience of readers inter~
ested in theoretical and practical
aspects of cloth and clothing.

-Desiree Koslin
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Embroidered Textiles: A World
Guide to Traditional Patterns

by Sheila Paine
Line Drawings by Imogen Paine
Thames & Hudson, 1990 & 2008
ISBN

T

978-0~500~51394~ 1,

$50

HE DAZZLING ILLUSTRATION

of a Slovakian peasant
blouse encrusted with embroi~
dery is an irresistible invita~
tion to open Sheila Paine's
Embroidered Textiles: A World
Guide to Traditional Patterns. The
text begins with a definition of
embroidery as "the embellish~
ment of an existing fabric with
accessory threads and sometimes
with other materials." Page after
page of lavish color illustrationsover 360-show embroidered
details of costumes and other
items as well as antique and
active scenes of women and men
wearing, making, and selling their
work. I felt I was traveling with
Paine to these remote places.
just riffling through the pages
is a pleasure, but before reading
a new book I peruse the back
matter to discover what I will
and won't find pertaining to the
text. The Glossary is limited to
only a few of the ethnic terms
used to describe the embroi~
dered items and techniques
discussed in the book~~otherwise
it would be monumental. Each
term is, however, understand~
able in context. The two~page
"Dictionary of Stitches" illustrates
the most common ones with
crisp, clear diagrams. "Further
Reading" is conveniently divided
by continent, country, or region.
"Collections" provides the name
and location of museums with
interesting embroidered items
and "Collecting" offers helpful
hints on acquiring and caring for
a personal collection. "Sources"
includes a reference for both
photos and line drawings and the
book ends with an Index. All of
the above are important to any
textile scholar who wants to pur~
sue something in this book that
piques their curiosity.

The author's first chapter,
"Introduction to Traditions and
Techniques," discusses the func~
tion and placement of embroi~
dery, its role as an indication of
social status and the relevance of
symbols and motifs in historical
textiles. Ancient ideas have now
been "transformed by fashion,
trade, and individual choice."
Embellishment, once laden with
meaning, follows an unbroken
tradition passed on from genera~
tion to generation long after the
original message is forgotten.
The "Guide to Identification"
includes maps and describes how
regional characteristics are used
to approximate a date and prov~
enance. The next I 00 pages take
you on a world tour of embroi~
dery from Asia to the Andes.
Though there are a few ancient
examples, most of the textiles are
from the last 200 years. The fab~
rics, stitching elements, stitches,
colors, and accessory items used
on costume and domestic textiles
are described and illustrated with
representative pieces. The many
embroideries and costumes from
the different cultures mentioned
in the text, but not shown, will
require the reader to search the
author's references.
Universal themes of god~
desses, the tree of life, the hunt,
and the sun are contemplated
in "The Decorative Power of
Cult." Sacred patterns from the
world's major religions that have
influenced secular embroidery
are discussed in "Religion and Its
Pattern." The final chapter is The
"Magical Source of Protection."
Placement, pattern, motifs,
materials, and color-especially
red, white, and black-matter
in creating an embroidery with
the power to protect against evil
spirits and to supplicate the gods.
The author is skillful at abbreviat~
ing complicated concepts.
The author, as a linguist and
adventurous traveler, brings to
this book a unique perspective
on ethnic embroidery that is
both scholarly and splendid.

format of the author's two
previous volumes, The Art of
Knitting and The Art of Embroidery.
Luscious close~up views of the
sensuous fabrics that she designs
and creates are juxtaposed with
her magnigicient photos of
nature scenes that inspire her
designs, color palette, and tex~
ture selections.
The medium of felt is par~
ticularly well~suited to rendering
Teiller~Loumagne's dramatic
skyscape photos as rich and
mysteriously~textured surfaces.
After providing a brief overview
of hand and industrial feltmak~
ing processes, she guides the
reader to view the cloudscapes
and lightscapes with a designer's
eye. She then provides just
enough technical information
about the making of each felted
interpretation for an experienced
practitioner to use as a jumping~
off point for creating her own
unique art fabrics. Possible uses
for the fabrics are also suggested.
Techniques include handmade
felt, needle felt, and tufting,
along with some clever adapta~
tions of industrial processes for
the hand~feltmaker.
The author is a respected
French textile designer, teacher,
and creative artist. This volume
joins her others as a valuable
source of contemplative inspira~
tion for color, texture, timeless
design, seductive imagery, and
unexpected uses of traditional
techniques. They are books that,
an artist, I can turn to repeatedly
to recharge my eyes and hands
with "visual vitamins." Each time
I look though one of her vol~
umes, though, I long to see much
more of her beautiful fabrics
than the close~up views allow,
and wish that I could touch their
enganging tactile surfaces.

- Nancy Arthur Hoskins

-Karen Searle

The Art of Felt: Inspirational
Designs, textures, and Surfaces

by Francoise Teiller~Loumagne
Thames & Hudson, 2008, $39.95
ISBN

978-0~500~28731 ~6
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HIS BOOK FOLLOWS THE

EVOLUTION/REVOLUTION:
THE ARTS AND CRAFTS IN
CONTEMPORARY FASHION
AND TEXTILES
THE MUSEUM OF ART
RHODE ISLAND SCHOOL OF DESIGN
FEBRUARY 22-JUNE 15, 2008

I

N STUN N IN G, THOUGHTFUL,

and often hilarious juxtapositions and binary propositions,
this exhibition links the sincere
strivings of the Arts and Crafts
movement of the late 19th century to the hundred-years-later
outcry, frequently impertinent,
and against unreflecting mass
consumption. Joanne Dolan
Ingersoll, Curator ofTextiles
at RISD, has brought together
precious and brilliant examples
of fabrics and clothing from the
museum's collection, complemented by hand-picked loans
from contemporary, activist,
fashion designers. A handsomely
produced brochure serves as the
next-best-thing to a catalogue of
the exhibition. It has a fine selection of images, pithy text, a biographical listing of participating
designers and their websites, and
a succinct bibliography.
In a challenging space with
busy superstructure, the objects
on display hold their own
through strong groupings against
effective color backdrops. The
underlying premise of recurring
orbits of taste and social concerns is divided into the themes
of "Storytelling," "Collaboration,"
"Experimentation + Materials,"
and "Art+ Life." The viewer is
led to bridge two- and threedimensions in pairings such as
the whiplash curves in Thomas
Wardle's 1876 "Honeysuckle"
and in Cat Chow's 1999 endless

zipper that forms a dress. One
stark difference to the parochial
Englishness of the 19th-century
iteration is the contemporary
inclusiveness, with representation from establishment creators
such as Issey Miyake, japan, and
Fernando Campana, Brazil, with
newcomers Carla Fernandez,
Mexico, and Maude Benson,
USA Flat textiles and garments
in the round also present opportunities for narratives, teamwork,
new media and social engagement. It is right and timely to
draw these parallels today when
there is, seemingly and again, a
great urgency to act, comment
and provide opportunity for
reflection.

- Desiree Kos/in

CELEBRATION THREADS:
NEW TWISTS
ROBERT HILLESTAD TEXTILES GALLERY
UNIVERSITY OF NEBRASKA-LINCOLN
APRIL 21 - SEPTEMBER 5, 2008

R

O BERT HILLESTAD' S FIBER ART

is a heady extravagance
of color and texture. For all of
us who have longed to take
it home, now we can. Robert
Hillestad: A Textiles Journey has
just been published by the
Friends of the Robert Hillestad
Textiles Gallery. The monograph
features the artist's work and
career, including lush illustrations, invited essays by Beverly
Gordon and Jo Ann Stabb, and
a narrative by the artist. For more
information, textilesjoumey@windstream.net.
The publication was timed
as a grand finale to Hillestad's
fiber retrospective exhibition:
"Celebration Threads: New
Twists," guest curated by Mary
Zicafoose. (www. textilegallery.unl.
edu) "Celebration Threads" is a
fitting title for this banquet of
masterworks created since 1997.
"I have long regarded working with textiles as a celebration unto itself," says Hillestad.
It's easy to sense the passion

worked into every stitch of
these garments, accessories, and
two- and three-dimensional artworks. "Some of my most joyful
moments are embedded in the
pieces I create.You can imagine
the feel of silks, velvet, rayon,
and wool in your fingers. Cut
into bias strips, they come alive
and dance with the slightest
provocation. They may even fly!"
"Meadowlark in Fiber" is a
fantastic transformation of fabric
into feathers. Commissioned
by The Lark Society for their
2007 season of the Meadowlark
Music Festival, Hillestad set
about to materialize the dramatis
persona of Nebraska's state bird.
Referring to an Audubon print
and working on both layers
simultaneously, Hillestad constructed an inner structure and
knitted the outer layer in a complex knit-loop stitch he has made
his own. He used an assortment
of silk yarns and fabric strips,
chosen particularly for their color
suitability, or dyed them especially for this project. He rubbed
the fabric edges to achieve a
feathery effect, and knitted all
of these textures into a multilayered homage to "the prairie
musician." A self-proclaimed
authority declared that Hillestad
had woven real feathers into the
costume. The transformation was
complete, at least in her eyes.
On one memorable evening,
dancer Daniel Kubert wore the
costume, bringing it to life in a
prairie setting.
Much of Hillestad's inspiration comes from nature-the
plumage of birds, the mystery
of geodes, the grace of fish.
This exhibition includes several
examples of wall art, e.g. "When
All Is Said and Done" and "There
Is More To Say And Do" make
a cyprinid diptych. They are
hand painted with dye, as well
as silk threads, hand stitching,
machine embroidery, and pleating. Other pieces include small
stuffed rounds that Hillestad
calls "fiber berries," and generally
his work has an organic sensi-

bility. "Celebration of Pleats,"
1999, a shibori-dyed organdy
coat, reminds me of an elegant
japanese camellia. For Hillestad,
nature's ongoing change, the
concept of creative flow, the
rhythm of transformation, and
the nature of process are all
welcome invitations to the
celebration of life.

- Suzanne Smith Arney

"Meadow Lark in Fiber" by Robert
Hillestad, worn in a recent gallery
performance by Daniel Kubert during Robert's recent retrospective
exhibition.

TSA NEWSLETTER
DEADLINES
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July 30
November 30
Please send news,
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articles to:
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United States
CALIFORNIA

Pasadena Museum of History.
To Jan. 4, 2009 : "The Art and
Craft of Textile Design, 1860!920." www.pasadenahistory.org
Mingei International Museum,
San Diego. To Jan.4, 2009 : "Forms
in Wood and Fiber." Oct 12-Mar.
22, 2009: "Nomadic Legacy: Tent
and Textiles from Central Asia
and Iran." Nov. 9-May 31 , 2009 :
"Japanese Folk Fashion: Kimono,
Yukata and Firemen's Coats."

the oldest rug-collecting group in the
US. 1EL 202/ 667-044!.

www.textilemuseum. org
GEOERGIA
Swan Coach House Gallery,
Atlanta. To Sep. 20: "Mining the
Surface: New Sensibilities in Art
Textiles," curated by Junco Sato
Pollack and Marianne Lambert.

www.swancoachhouse.com

www.mingei.org

HAWAII

De Young Museum, San
Francisco. Nov. 1-Mar. I, 2009 :
"Yves Saint Laurent."

San Diego Museum of Art. Nov.
!-Jan. 4, 2009: "Kimono as Art:
The Landscapes of ltchiku Kubota,"
curated by Dale Carolyn Gluckman,
features the artist's monumentallyscaled kimono. Presented jointly
with the Timken Museum of Art.

www.thinker. orgldeyoung

www.sdmart.org

Academy Art Center, Honolulu.
To Sep. 27: 'Tattered Cultures :
Mended Histories" works by
international fiber artists/TSA
members, and "jiyoung Chung:
Whisper-Romance Ill," an installation of joomchi, handmade Korean
paper. www.honoluluacademy.org

Museum of Craft and Folk Art,
San Francisco. To Nov. 2 : "Simply
Shaker: The Ben and Toby Rose
Collection of Shaker Arts and
Crafts." www.mocfa.org

Timken Museum of Art, San
Diego. Nov. !-Jan. 4, 2009 :
"Kimono as Art: The Landscapes of
ltchiku Kubota." Presented jointly
with the San Diego Museum of
Art. www.timkenmuseum.org

Asian Art Museum, San
Francisco. To Mar. I, 2009: "Arts
of the Islamic World from Turkey
to Indonesia." www.asianart.org

Lads Museum of Lace &
Textiles, Berkeley. To Sep. 30:
"Lace I Love: A Selection of
Lace Pieces from an Anonymous
Collector, Donated by Susan
Glinert Stevens."

www.lacismuseum. org
San Jose Museum of Quilts
& Textiles. To Nov. 2 : "Charged
Sites: Radka Donnell's Art Quilt."
Nov. 18-Jan. 25, 2009: "Wrapped/
Unwrapped !kat Tapestries: Mary
Zicafoose," "Variations2 : Eleanor
McCain," and "Visible Presence:
Polly Barton." Feb. 3-Apr. 26,
2009: "Changing Landscapes:
Contemporary Chinese Fiber Art,"
in partnership with Tshing Hua
University. www.sjquiltmuseum.org
The Getty Center, Los Angeles.
.To Oct. !9: ''The Marvel and
Measure of Peru : Three Centuries
of Visual History, !550-1880."

www.getty.edu

The Lace Museum, Sunnyvale.
To Nov. I : "Embroidered Lace and
Lacy Embroidery."

www.thelacemuseum. org
CONNECTICUT
Wadsworth Atheneum, Hartford.
To Jan. 25, 2009: "Who Was Anna
Tuels? Quilt Stories, 1750-!900.

www.wadsworthatheneum.org
DELAWARE
Winterthur Museum. Oct
4-Jan. 9, 2009 : "Who's Your
Daddy? Families in Early American
Needlework" explores the importance of families in samplers and
needlework pictures.

www.lacma.org
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The ARTS at Mark's Garage,
Honolulu. Sep. 17-0ct. II : "Fiber
Hawaii," biennial juried exhibition
sponsored by Hawaii Craftsmen.

DISTRICT OF COLUMBIA
National Museum of African
Art. To Dec. 28 : 'TxtStyles/
Fashioning Identity."

The Textile Museum. To Oct. 26:
"The Finishing Touch: Accessories
from the Bolivian Highlands." Oct
18-Mar. 8, 2009: 'Timbuktu to Tibet:
Rugs and Textiles of the Hajji Babas"
celebrates the 75th anniversary of

Honolulu Academy of Arts. To
Oct. 5: "Indonesian Batik from
the Christensen Fund Collection,"
"Bright and Daring: japanese
Kimono in the Taisho Mode,"
"Japanese Prints of Kimono in
the Modern Era" and "Blue and
White: Indigo-dyed Japanese
Textiles." To Oct 19: "Vogue
in Japan : Edo Fashion Through
japanese Prints." To Nov. 16:
"Earth and Sky: Chinese Textiles
from the Academy's Collection."
To Aug. 9, 2009 : "All About Art:
Textiles." www.honoluluacademy.org
Japanese Cultural Center of
Hawaii, Honolulu. To Sep. 27 :
"Pride and Practicality: Japanese
Immigrant Clothing in Hawaii."

www.jcch.com
Louis Pohl Gallery of Fine
Art, Honolulu. To Sep. 27 :
"WeARTables," contemporary
wearable fiber art by members
of the Handweavers' Hui.

www.hawaiicraftsmen.org
Bishop Museum, Honolulu. To
Dec. 31 : "Bernice Pauahi Bishop,
A Legacy for Hawaii," rare kapa
cloth, beaters, and other objects celebrate the contributions of the last
descendant of King Kamehameha I.
Sep. 20-Jan. II : "'IIi /ho: The
Surface Within," selections from the
Museum's collection and works by
eight Hawaiian textile artists.

Mission Houses Museum,
Honolulu. Sep. !9-Jan. 3, 2009 :
"Fundamental Fiber: Lauhala,
Tapa, and Quilts."

www.missionhouses.org
Outrigger, Waikiki Hotel,
Honolulu. Sep. 8-0ct. 30:
"Pacific Island Textiles as Status,
Wealth, Genealogy, Supernatural
Protection."

www. bishopmuseum.org

www. winterthur.org

http:/I africa.si. edu
Los Angeles County Museum
of Art. Sep. 18-Mar. IS, 2009:
"Five Centuries of Indonesian
Textiles: Selections from the Mary
Hunt Kahlenberg Collection."

Art Gallery, University of
Hawaii at Manoa, Honolulu. Sep.
21-Nov. 30: "Writing with Thread:
Traditional Textiles of Southwest
Chinese Minorities," costume from
16 ethnic groups and 100 subgroups. www.hawaii.edu/artgallery

Customs, Ancient Stories:
Lampung Ceremonial Textiles
and Objects," relates achitectural
remains and other objects to textile
imagery from Lampung, Sumatra,
Indonesia. Curated by Garrett and
Bronwen Solyom.

ILLINOIS
The Contemporary Museum at
First Hawaiian Center, Honolulu.
Sep. 26-Jan.l3 : "Fiber Artists of
Hawaii."
East-West Center Gallery,
Honolulu. Sep. 21 -Dec. 31 : "Fields
of Flowers: Woven Carpets and
Mughal Treasures."

www.eastwestcenter.org
Hamilton Library Bridge Gallery,
University of Hawaii at Manoa,
Honolulu. To Oct. 31 : "Ancient

The Art Institute of Chicago.
Nov. !-Jan. 4, 2009 : "A Divine
Art: Four Centuries of European
Tapestries." www.artic.edu
INDIANA
Indianapolis Museum of Art.
To Sep. 28 : "Hats of Africa: From
Asante to Zulu." Traditional headcoverings from 30 African groups.
To jan. 4, 2009: 'To Jan. 4, 2009 :
"Simply Halston." To Mar. 8,
2009: "Shared Beauty: Eastern

Rugs and Western Beaded Purses,"
influences of Eastern art on
Western art and fashion in beaded
purse motifs. Nov. 21 -Apr. 26,
2009 : "Orly Genger," installation.
TEL 317/ 923-1331. www.ima-art.org

MASSACHUSETTS
Museum of Fine Arts, Boston.
Nov. 5-Jun. 21 , 2009: '"And so to
Bed': Indian Bed Curtains from a
Stately English Home." www.mfa.org
Fuller Craft Museum, Brockton.
To Mar. 8, 2009: "Portions of
the Re-Possessed: Fiber Work by
Xenobia Bailey." www.fullercraft.org
New Bedford Whaling
Museum. To Nov. 30: "Needle/
Work: Art, Craft, and Industry in
a Port City," the role that needlework has played in the region's
history. www. whalingmuseum.org

MINNESOTA
Textile Center of Minnesota,
Minneapolis. To Oct. 18: "Freedom:
The Fiber of Our Nation." www.
tex tilecentermn. org
Minneapolis Institute of Arts.
To Nov. 9: "Veiled Communi-cations: Head Coverings from South
Asia." To Jan. 25, 2009 : "Outside
Influences: jack Lenor Larsen and
African Aesthetics" contrasts authentic African textiles with Larsen's
African Collection. To Mar. l, 2009:
"Working with Nature: TwentiethCentury Textile Art," 9 textile artists
use imagery from the natural world
to reflect on art and community.
Dec. 6-May 31, 2009: "Sleeping in
Style: Textiles for the Bedroom.
www.artsmia.org

NEBRASKA
Quit Study Center and
Museum, University of Nebraska,
Lincoln. Sep. 5-Nov. 9: "Crafting
a Better Planet: Finalists from the
Mountain Mist Eco-Friendly Quilt
Competition." To Nov. 16: "Pojagi:
Korean Patchwork." Nov. 14-Jan.
11 , 2009: "Inspired by Red and
Green : Selections from the 2008
American Quilt Study Group Study
Quilt Project." jan. 16, 2009-Apr.
5, 2009: "Yikes' Stripes." Nov. 22May 24, 2009: "Chintz Applique:

From Imitation to Icon." www.
quiltstudy.org

Feb. 21: "Gothic: Dark Glamour."
www.fitnyc.edu/ museum

Robert Hillestad Gallery,
University of Nebraska, Lincoln.
Sep. 15-0ct. 10: "Beaded Prayer,"
Sonya Clark.
www. textilegallery. unl.edu

Museum of the City of New
York. Oct. 3-Feb. 22, 2009:
"Paris/ New York: Design Fashion
Culture 1925-1940." www.mcny.
org

Museum of Nebraska History,
Lincoln. To Oct. 27: "Quilting A
to Z," quilts that include a pattern
or element associated with a letter
of the English alphabet.
www. nebraskahstory.org

NEW MEXICO

Park Avenue Armory, New York.
Oct. 3-0ct. 8 : "Knoll Textiles: The
Designer's Vision," on designers in
Knoll's history, plus new work by
Proenza Schouler. International Art
+ Design Fair exhibition organized
by the Bard Graduate Center.
www. haughton. com/ design

Museum of Indian Arts and
Culture, Santa Fe. To jun. 7,
2009: "Native Couture: A History
of Santa Fe Style."
www.indianartsandculture. org

Forbes Galleries, New York. To
Oct. II: "Good Things in Small
Packages: A Century of japanese
Children's Wear 1860-1960."
emarwell@forbes. com

Museum of International Folk
Art, Santa Fe. To Jan. 4, 2009 :
"Needles and Pins," tools and techniques for weaving, lacework and
needlework. www.moifa.org.

OHIO
Canton Museum of Art. Feb.
8-Apr. 26, 2009: "Kimono as
Art: The Landscapes of ltchiku
Kubota." www.cantonart.org

NEW YORK
Bard Graduate Center, New
York. Dec. 11 -Mar. 15, 2009 :
"Twixt Art and Nature: English
Embroidery from the Metropolitan
Museum of Art, 1580-1700."
www.bgc. bard.edu/ exhibit

Cincinnati Art Museum. To Sep.
21 : "The Arts of Kashmir."
www.dncinnatiartmuseum.org

Cooper-Hewitt National Design
Museum, New York. To jan. 25,
2009 : "House Proud: Nineteenthcentury Watercolor Interiors from
the Thaw Collection," watercolor
drawings include examples of
English, German, Russian, French,
Italian and Austrian domestic spaces. Sep. 12-Mar. l, 2009: "Curators
Select: Recent Acquisitions, 2003 2008." TEL 212/ 849-8400.
www.cooperhewitt.org
Metropolitan Museum of
Art, New York. Sep. 30-Mar.
29, 2009: "The Essential Art of
African Textiles: Design without
End," works from 19th century to
present, including an installation
by Yinka Shibonare. www.metmuseum.org
Museum at FIT, New York. To
Nov. 8: "Arbiters of Style: Women
at the Forefront of Fashion." To

Kent State University Museum.
To jan. 4, 2009 : "Belle Epoque
Brides." To Feb. 8, 2009 : "In Bloom:
Patterned Silk Design Innovations
in Eighteenth Century France." To
Mar. l, 2009: "Galanos." To May
31 , 2009: "Rudi Gernreich: BOLD"
Sep. 25-Aug. 30, 2009: "The Art
of the Embroiderer." TEL 330/ 6723450. www.kent.edu/ museum

OREGON
Museum of Contemporary
Craft, Portland. To jan. 4, 2009:
"Manuf®actured: The Conspicuous
Transformation of Everyday
Objects." jan. 23 -Apr. 5, 2009:
"Mandy Greer: Dare alia Luce."
www.contemporarycrafts. org

The Lovers by Maura Schaffer on
view at Design Gallery, Madison, WI.

"Gee's Bend: The Architecture of
the Quilt" and "Linda Day Clark:
The Gee's Bend Photographs."
To Feb. 2009: "Quilt Stories:
The Ella King Torrey Collection
of African American Quilts and
Other Recent Quilt Acquisitions."
To Spring 2009: "Hello! Fashion:
Kansai Yamamoto, 1971 -1973."
www.philamuseum.org
Allentown Art Museum. To Jan.
4, 2009: "Hooked on Rugs : An
American Art." Nearly a dozen
examples of this colorful and
whimsical American tradition.
www.allentownartmuseum.org
Lancaster Quilt and Textile
Museum. To Dec. 31 : "Rags to
Rugs: Pennsylvania Hooked and
Handsewn Rugs."
www.quiltandtextilemuseum.com
James A. Michener Art
Museum, Doylestown. To Nov.
2: "Intertwined: Contemporary
Baskets from the Sara and David
Lieberman Collection."www.
michenermuseum. org

RHODE ISLAND
Rhode Island School of Design
Museum, Providence. To Dec.
7: "Clothing and Tradition in the
Islamic World." TEL 401 /454-6500.

PENNSYLVANIA
Philadelphia Museum of
Art. To Fall 2008: "Imagining
Cathay: 18th- and Early 19thCentury Chinoiserie Textiles
and Embroideries from the
Collection." Sep. 16-Dec. 14:

SOUTH CAROLINA
Charleston Museum. To jan.
4, 2009 : "Bustles, Bicycles, and
Ballgowns: Beginnings of Change
in Late 19th Century Clothing."
www.char/estonmuseum.org
top. 74
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TEXAS
The Women's Museum, Dallas.
Nov. 6-Mar. 29, 2009: "Partisan
Pieces: Quilts of Political and
Patriotic Persuasion."
www.thewomensmuseum.org
VERMONT
Shelburne Museum. To Oct. 26:
"Quilts in Bloom: A Bouquet of
Textile Art," and "Purse-anality:
Handbags with Attitude."
www.shelbumemuseum.org
WASHINGTON
Bellevue Art Museum. Through
December: "Industrial Nature
and the Big Bang," installation by
Lanny Bergner.

WISCONSIN
Design Gallery, School of Human
Ecology, University of WisconsinMadison. To Sep. 28: "Bon Appetit,"
Maura Schaffer. Oct. 11-Nov. 9:
"Ofrenda: Carolyn Kallenbom."
Nov. IS-Dec; 14: "Seam," Mary
Hark. www.designgallery.wisc.edu

journals of Richard johnson." Nov.
12-Jul. 7, 2009: "The Cutting
Edge." Feb. II, 200?-Sep. 7, 2009:
"When Women Rule the World:
judy Chicago in Thread.·

www. textilemuseum.ca
Nickle Arts Museum, Calgary.
To Sep. 27: "Moral Fibres: Textiles
from the Nickle Collection."

ENGLAND
Victoria and Albert Museum,
London. To Oct 19: 'The Story of
the Supremes from the Mary Wilson
Collection." To jan. 4, 2009: "Fashion
V Sport." Dec. 10-Mar. 29, 2009:
"Magnificence of the Tsars," dress
and uniforms of the Russian Court.
Feb. 24, 2009-May 10, 2009: "Hats:
An Anthology by Stephen jones."
www.vam.ac.uk
FRANCE
Musee du Quay Branly, Paris.
Oct. 14-jan. 4, 2009: "Chemins de
coleurs" explores tie-dye around
the world. Catalog.

International

Royal Ontario Museum,
Toronto. To Oct. 26: "Shanghai
Kaleidescope." Artists, architects
and fashion designers view of the
high-speed, high-density, high-rise
culture that is rapidly emerging
• Shanghai. www.rom.on.ca
Textile Museum of Canada,
Toronto. To Oct. 12: "Close to
You: Contemporary Textiles,
Intimacy and Popular Culture."
To jan. 27, 2009: "Battleground:
War Rugs from Afghanistan,"
images of war following the 1979
USSR invasion, "Battleground:
Patches-Military Uniform Insignia,"
and "Battleground: The Kandahar
14
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University of Nebraska,
Lincoln. Sep. 24: David Hornung
discusses the contested place of
both historical and nontraditional
quilts in the art world.

www.artsmia.org

www.quiltstudy.org

Museum at FIT, New York, NY.
Sep. 18: "Ye-W~ Girls," Colleen Hill
examines the style of 1960s French
pop singers Fran~ise Hardy and
Sylvie Vartan. Sep. 2S: "Drawing
Fashion: The Art of Kenneth Paul
Block," Susan Mulcahy and Karen
Santry. Oct. 16: "Coco Chane!:
Three Weeks 1962," photographer
Douglas Kirkland shares images
from 3 weeks spent with Chane!.
Oct. 21 : "From Dressmaker to
Couturiere: The Story of Lucile
Ltd.," Molly Sorkin, Lourdes Font
and Lewis Orchard. Oct. 30: "Goth
Talk," panel discussion on the
meaning of goth. Nov. 13: "DVF by
Diane von Furstenberg."

Workshops

www.ucalgary.ca/- nickle

www.quaibranly.fr

CANADA
Bata Shoe Museum, Toronto.
To Feb. IS, 2009: "On Pointe:
The Rise of the Ballet Shoe." To
Feb. 2009: "Chronicles of Riches:
Treasures from the Bata Shoe
Museum." To Nov. 2009: "Beauty,
Identity, Pride: Native North
American Footwear."
www.batashoemuseum.ca

Natalia Nekrassova and Roxanne
Shaughnessy. TEL 416/S99-S321,
ext. 2221. www.textilemuseum.ca

Minneapolis Institute of Arts
Lectures. Sep. IS: "Costume: From
Classic Puccini to Contemporary
Tan," Han Feng. Oct. 2: "Silken
Relic Shrouds: New Insights on
Historic Textiles," Frieda Sorber.
Nov. 13: "New Pots for Old
Clothes: The Intricacies of Textile
Collecting in India," jeffrey Hess.

THAILAND
Bank of Thailand Musuem,
Chiang Mai. Nov. 10-Feb. 10, 2009:
"Bhutanese Textiles: Weaving from
the Heart."

Virtual
www.fiberscene.com To Nov. IS:
Graduate MFA Show.

Lectures
Bard Graduate Center, New
York, NY. Oct. I : "'The Prestige
of Consecrated Grace': The Louis
XVI Revival Style in Fashion,"
Lourdes Font. Oct. 29: "Gothic:
Dark Glamour," Valerie Steele.
Reservations required: TEL 212/
SOI-3076. www.bgc.bard.edu
De Young Museum, San Francisco, CA. Textile Arts Council
Lectures. Oct. II : "Ribbon, Who
Would Have Thought?" Candace
Kling. Nov. IS: "Reviving Textile
Traditions in the Andes," Nilda
Callanaupa. TEL 41S/7S0-3627.

tac@famsforg

www.fitnyc.edu/museum
San Jose Museum of Quilts &
Textiles, San jose, CA. Nov. 22:
"Threads of Wisdom: The Artful
Approach of Four Fiber Artists,"
panel with Polly Barton, Mary
Zicafoose, Eleanor McCain and
Mary Anne Jordan.
TEL 408/971-0323 X 14.

www.sjquiltmuseum.org
Mingei International Museum,
San Diego. Nov. 9: Hollis Goodall,
Terry Milhaupt and Dale Carolyn
Gluckman on the work of ltchiku
Kubota. Held in conjunction with
the exhibition "Kimono as Art: The
Landscapes of ltchiku Kubota."

programs@sdmart.org.
The Textile Museum, Washington,
DC. Sep. 20: "Motifs in Migration:
Siberia to Scandinavia," Mary B.
Kelly on how textile symbols traveled in prehistory and during the
Migration Period from east to west
along the Silk Road

www.textilemuseum.org
Textile Museum of Canada
Lectures. Oct. 8: 'Textile Seminar:
Afghan Rugs from the Collection,"

Fondazione Arte della Seta
Lisio, Aorence, Italy offers courses
in weaving and other textile arts
taught by noted designers and
educators. Infomation: fondazionelisio.org. Scholarships to Lisio's
jacquard Weaving Program
are available; information:

didat@fondazionelisio.org.
Conservation in Syria Dec. 20Jan. 4, 2009: Fve individuals are
sought to work with the costume
collections at the Ottoman Era
Azem Palace in Damascus over the
2008 Christmas break. Participants
must be able to sew conservation
covers (instructions provided) for
village bridal costumes, and to help
with digital photography of the collection. Special trips to sites around
Damascus, including the Great
Umayyad Mosque, the National
Museum, textile markets, Christmas
with the Greek Orthodox community, and a side trip to excavations in
Palmyra will be included. Estimated
cost: $4,000.00, including airfare,
housing in shared rooms, and
meals. Information: Dr. Cynthia
Finlayson, TEL 801/422-S628.

ca/derfin@aol.com
Jan. 11-21, 2009: Ancient
Peruvian Textiles Workshop
travels to the North of Peru to
Tucume Pyramids for a hands-on
weaving workshop and a visit
to the Lord of Sipan Museum.
Conservation work takes place
at Huallamarca. For information
about the 2009 workshop contact Camille Myers Breeze at

museumtextiles@gmail.com.
June 2 009: Summer Study
in Java with Mary Louise
Totton For American students
(undergrads & grads: 6 credits) in

Java, Indonesia, through Western
Michigan University. Course
combines studio workshops with
ndonesian contemporary artists
(batik, puppet art, and comic art),
and art historical fieldwork in
8th- and 9th-century temple sites.
Information:

mary-louise.totton@wmich.edu

14-23: Fiber Arts of the Oaxacan
Highlands. Feb. 14-23: Murex,
Cochineal and Indigo' Oaxaca
Natural Dye Workshop. Feb. 22Mar. 2: Fiber Arts of the Oaxacan
Coast. Mar. 7-16: Mayan Fibers
& Culture. Mar. 21-29: Mayan
Backstrap Weaving & Natural Dye
Workshop. www.traditionsmexico.

com. traditionsmexico@yahoo.com
California Institute for Peruvian
Studies 2009 workshop with Grace
Kattennan. Information will be posted in Jan. 2009 at: CIPStudies.org

Tours
Tia Stephanie Tours to Oaxaca.
Nov. 21-29: Natural Dye Workshop, Oaxaca, Mexico, in a
Zapotec Weaving Community.
Feb. 6-15, 2009: The Textile
Traditions of Oaxaca: Coast and
Valley, includes Amuzgo, Mixtec,
Huave, Zapotec and other weaving
communities plus artisan cooperatives and Murex dyers of the coast.
TEL

734/769-7839.

info@tiastephanietours. com
Textile Odyssey Tour Feb.
27-Mar. 16th, 2009: Visit the
Highlands of Laos and Vietnam
with Mary Connors. Hmong, Yao
and Lao-Tai villages, traditional cloth
production and embellishment.
Information: Serena Lee Harrigan,
TEL (415) 666-3636.

textile_odyssey 5 @yahoo.com
Deb Roberts Textile Study Tour,
Dec. 1-11, 2009: Early Indian
Chintz and Christmas Markets in
Europe, includies the Musee de
l'lmpression sur Etoffes in Mulhouse,
the Netherlands Textile Museum
in Tilburg, the Fries Museum in
Leeuwarden and the National
Open Air Museum in Arnhem.
Opportunities for independent
research with behind-the-scenes
fabric study of over 3,000,000 documents, use of ancient wood blocks
to print on fabric, and more. Deb
Roberts. textiletours@ao/. com

http:/l textiletour.com! Dec08.htm
2009 Traditions Mexico
Cultural Tours & Workshops
among weavers, natural dyers and
folk artisans. Feb 1-1 0: Zapotec
Tapestry Weaving Workshop. Feb.

Art Workshops in Guatemala
offers classes in arts and photography in Antigua. Mar. 12-23,
2009: Textile study tour Jed by
Karen Searle. info@artguat.org

wwww.artguat.org
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Oct.l7-19: CULTURAL
THREADS: Exploring the Context
of Oriental Rugs and Textiles, The
Textile Museum, Washington, DC
Join fellow textile enthusiasts for
an engaging weekend program of
presentations, receptions, and exhibition tour of "Timbuktu to Tibet:
Rugs and Textiles of the Hajji
Babas" led by Dr. Jon Thompson,
and a Show-and-Tell of related
rugs and textiles.

www. textilemuseum.org
Oct. 17-18: WHO'S YOUR
DADDY?: FAMILIES IN EARLY
AMERICAN NEEDLEWORK at
Winterthur Museum, Delaware.
Conference, tours, and related
exhibition explore family ties in
needlework.

www. winterthur.org.
Oct. 18: TALKING CLOTH:
NEW STUDIES ON
INDONESIAN TEXTILES.
The Fourth R.L. Shep Triennial
Symposium on Textiles and Dress.
Los Angeles County Museum of
Art. Speakers: Dr. Ruth Barnes,
Dept. of Eastern Art, Ashmolean
Museum, Oxford, UK; Dr. Robert
Brown, Dept. of Art History,
UCLA and Curator, South &

Southeast Asian Art, LACMA; Dr.
Traude Gavin, Independent Scholar,
Ledbury, Herefordshire, UK; Dr.
Roy Hamilton, Curator, Asian
and Pacific Collections, Fowler
Museum at UCLA; Rens Heringa,
Independent Researcher, Leiden,
Netherlands; and Dr. Marie-Louise
Nabholz-Kartaschoff, former Curator,
Department of Asian Textiles,
Museum der Kulturen, Basel,
Switzerland. A Balinese dance performance concludes the Symposium.

shepsymposium@lacma.org
Oct. 30-Nov. I 0: SEVENTH
INTERNATIONAL SHIBORI
SYMPOSIUM <ISS'08> . The World
Shibori Network's 2008 symposium with Natural Dye Color
Group in Provence, Lyon and
Paris, France, hosted by the Musee
du Quai Branly <Paris) and coorganized with the Paris American
Academy. Agenda includes : textiles
in nature, cultural diversity and cultural eco-system, Historical French
Textiles, dthnographical textiles,
fashion from innovative young
designers, and performance art.
Opportunities for students include
a competition. For more information: http:/liss08fr.googlepages.com or
www.shibori.org. Land tour packages
available. TEL 510/ 527-3432
FAX 510/527-0231

iss08fr@gmail.com
April 2-4, 2009: THE GLOBAL
QUILT: CULTURAL CONTEXTS,
International Quilt Study Center
& Museum, 4th Biennial Symposium. Quilt lovers, collectors,
museum professionals, scholars,
and artists explore ways in which
quilts communicate cultural values,
reflect cross-cultural transmission
of style or techniques, serve as
a medium for social connection,
or reflect environmental, artistic, scientific and technological
influences of society. Keynote
speakers: Jacqueline Atkins, the
Kate Fowler Merle-Smith Curator
of Textiles at the Allentown
Art Museum (Allentown, PA;
and Jennifer Harris, Deputy
Director of the Whitworth Art
Gallery, University of Manchester
(Manchester, UK). To register:

http://www.quiltstudy.org/
education_researchlsymposium.html

Apr. 30-May 3, 2009: ACOR 9
the American Conference on
Oriental Rugs, will take place in
St. Louis, MO, at the Millennium
Hotel. Exhibitions of rugs and
textiles and informal presentations
will delight the eye and educate
the mind of both novice and
experienced rug fans. International
dealer fair. acor-rugs.org
Sep 30-0ct. 3, 2009:
CONSERVATION OF THREEDIMENSIONAL TEXTILES,
7TH North American Textile
Conservation Conference, Quebec
City, PQ Canada, sponsored by
the Foundation Little/Ragusich
Conservation-restoration of Cultural
Heritage (Administered by the
Community Foundation of Greater
Quebec). The conference includes
workshops, papers, posters, receptions, and tours. www.natcc.net

Teaching Position
The Department of Artisanry at
the University of Massachusetts
Dartmouth shall be announcing a
full -time faculty position search in
the Textile Design/ Fiber Arts program at the associate/full professor
rank with consideration for tenure
to begin September I, 2009. For
further information check the TSA
website, or call 508/999-9295.
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TEXTILE SOCIETY OF AMERICA
1 1 BIENNIAL SYMPOSIUM
TH

SEPTEMBER 24- 27, 2008
On behalf of the people of Hawai'i, we send our personal greetings of aloha to everyone gathered at the
Sheraton Waiki"ki Hotel for the 2008 lith Biennial Symposium of the Textile Society of America.
This event promises to celebrate the Pacific Rim's strong cultural traditions in the fiber arts through exhibits
featuring Hawai'i's own museum collections and showcasing the knowledge of local curators and experts. We
appreciate the Society's goal to bring symposium participants into contact with local researchers, artists and
teachers, to share our abundant textile resources, many of which are rarely available outside ofHawai'i.
Our islands have a rich history of textile creation, and this symposium is a welcome venue for our regional
fiber artists to display their work for an international audience of textile scholars and enthusiasts. We invite you
to explore our variety of beautiful textile traditions while enjoying the majestic beauty and welcoming cultures of
our state.
Mahala for holding your symposium in Hawai'i for the first time.
Best wishes for an educational and inspiring event.
Aloha,

Linda Lingle
Governor, State ofHawa1'1
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